Me cenas?,2025

Ocurrencia interpretada.

Partitura de la ocurrencia:

230225.

1419h Invitar a una persona coleccionista (mecenas)
a cenar (en un restaurante de Madrid a determinar).
El artista paga. Durante la cena, se hablara de arte
desde las diferentes perspectivas de los comensales,
o de cualquier otro tema, ya que, como es sabido,
todos los temas competen al arte.

Pedir a Laura Gutiérrez que, en calidad de antigua
galerista y de comisaria de arte (ella también estaria
invitada a la cena), seleccione a una persona
coleccionista (mecenas) que esté dispuesta a
participar en la interpretacion de esta ocurrencia.

El modo de documentar el encuentro sera una de
las primeras cuestiones a abordar en la propia cena.

Ocurrencia surgida mientras veia el documental: Renacimiento:
arte y... redencion. Dirigido por Emma Frank, 2024, R.U.

El mayor mecenas del mundo en su momento fue el papa Julio
Il. Miguel Angel, indignado por el trato recibido por parte de
Julio I, ocupado mas en sus guerras por recuperar el control
de los estados pontificios que en cubrir las necesidades de
Miguel Angel, derivadas de los gastos que le suponian la
tumba de Julio, huyé de Roma a Florencia, pero el Papa obligd
a que Florencia exigiera a Miguel Angel obediencia al papa, y
este tuvo que humillarse y volver a Roma. “Complaciendo a
mis amos” (Miguel Angel).

Diario:

El 26 de febrero le mandé la partitura de esta
ocurrencia a Laura Gutiérrez. Previamente,
la habia llamado por teléfono para hablarle
directamente del tema. Desde el principio le
interesd la ocurrencia y se puso a pensar en
los modos de enfrentarla. El dia 5 de marzo,
en la feria de ARCO, Laura me dijo que ya
tenia la persona adecuada para que hiciera
las veces de coleccionista. Me informd de
quién se trata y me justifico la no adecuacion
rigurosa de esta persona al perfil clasico
de mecenas. Aunque manejamos varias
alternativas mas, yo acepte la opcidn elegida
por Laura, puesto que en mi animo tampoco
esta el ser taxativo con lo expresado en las
partituras de mis ocurrencias. Al rato, Laura
me comunicé que ya habia podido hablar con
lapersonaencuestiény que, trasunmomento
de dudas, por motivos que no vienen al caso
contar aqui, habian convenido que en vez
de la cena se establecera un dialogo escrito
mediante correos electronicos. Yo vuelvo
a aceptar los cambios, consciente de que
todo lo que se lanza se ha de dejar fluir.
Lo que estaba previsto que se desarrollara
durante los dias de ARCO se prolongaria en
el tiempo sin saber hasta cuando; perfecto.
El 10 de marzo, yo seguia dandole vueltas al
asunto y, para no dejarlo enfriarse, le planteo
a Laura unas ideas para romper la frialdad
del silencio (el envio, por mi parte, de vino y
viandas a ellay a la persona “coleccionista”).
Ella me responde que le dara una vuelta y
que me dira. El dia 20 de marzo, Laura me
escribe un mensaje en el que me dice que
esta trabajando con el libro “El festin de
Babette” para hacer un texto inicial. Le doy
las gracias y le digo que quedo a la espera
del siguiente paso. El 27 de marzo coincido

en Nadie Nunca Nada No con la persona
“coleccionista” en la inauguracion de Javier
Nufez Gasco e intercambiamos impresiones
animadamente sobre lainterpretacion de ; Me
cenas? El 10 de abril, Laura envia el texto a la
persona “coleccionista” yami,y comenzamos
una serie de intercambio de correos. El 14 de
abril, la persona “coleccionista”, en respuesta
al texto de Laura decide dar por concluida su
participacion. Laura se ofrece a entregarme
un texto que documente la interpretacion de
la ocurrencia, y yo decido, después de leerlo
el 28 de abril, que ese documento sera la
formalizacién de la ocurrencia, que damos
por interpretada.

La interpretacion de esta ocurrencia se realizd
sin la solicitud de ningln permiso ni bajo la
tutela de ninguna institucion. Forma parte de
la programacion que Rasfa Sendin organiza
durante la Semana del Arte de Madrid, que
tiene como evento principal y aglutinante la
feria de ARCO.



Will you have dinner forme,
2025

Interpreted occurrence.

Occurrence score:

230225.

1419h Invite a collector (patron) to dinner (at a
Madrid restaurant to be determined). The artist
pays. During dinner, art will be discussed from the
different perspectives of the diners, or any other
topic, since, as is known, all topics are relevant to
art.

Ask Laura Gutiérrez, in her capacity as a former
gallery owner and art curator (she would also be
invited to dinner), to select a collector (patron) who
is willing to participate in the interpretation of this
occurrence.

The way to document the meeting will be one of the
first issues to be addressed during the dinner itself.

Occurrence that arose while watching the documentary: Re-
naissance: Art and... Redemption. Directed by Emma Frank,
2024, UK.

The greatest patron in the world at the time was Pope Julius
Il. Michelangelo, indignant at the treatment received from Ju-
lius Il, who was more occupied with his wars to regain control
of the Papal States than with covering Michelangelo’s needs
arising from the expenses of Julius’s tomb, fled Rome to Flo-
rence. But the Pope forced Florence to demand obedience to
the Pope from Michelangelo, and he had to humiliate himself
and return to Rome. “Pleasing my masters” (Michelangelo).

Diary:

On February 26th, | sent the score for this
occurrence to Laura Gutiérrez. Previously, |
had called her by phone to talk to her directly
about the subject. From the beginning, she
was interested in the occurrence and began
to think about ways to approach it. On
March 5th, at the ARCO fair, Laura told me
that she already had the right person to act
as a collector. She informed me who it was
and justified this person’s non-rigorous fit
with the classic profile of a patron. Although
we considered several other alternatives, |
accepted Laura’s chosen option, since | am
not inclined to be prescriptive with what is
expressed in the scores of my occurrences
either. Shortly after, Laura informed me that
she had already been able to speak with the
person in question and that, after a moment
of doubt, for reasons that are not relevant to
mention here, they had agreed that instead of
dinner,awrittendialogue wouldbeestablished
via email. | again accepted the changes,
aware that everything that is launched must
be allowed to flow. What was planned to
take place during the ARCO days would be
prolonged in time indefinitely; perfect. On
March 10th, | was still thinking about the
matter and, to prevent it from cooling down,
| suggested some ideas to Laura to break
the coldness of the silence (my sending wine
and food to her and the “collector” person).
She replied that she would think about it and
let me know. On March 20th, Laura wrote
me a message saying that she was working
with the book “Babette’s Feast” to create
an initial text. | thanked her and told her that
| would wait for the next step. On March
27th, | coincided in Nadie Nunca Nada No
with the “collector” person at Javier Nufiez

Gasco’s opening and we exchanged lively
impressions about the interpretation of Will
you dine with me? On April 10th, Laura sent
the text to the “collector” person and me, and
we began a series of email exchanges. On
April 14th, the “collector” person, in response
to Laura’s text, decided to conclude their
participation. Laura offered to provide me
with a text documenting the interpretation of
the occurrence, and | decided, after reading
it on April 28th, that this document would be
the formalization of the occurrence, which
we consider to be interpreted.

The interpretation of this occurrence was
carried out without requesting any permits,
nor under the tutelage of any institution. It is
part of the programming that Rasfa Sendin
organizes during Madrid’s Art Week, which
has ARCO fair as its main and unifying event.
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